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HISTORICAL SIGNIFICANCE

AN INDELIBLE 
NATIONAL WOUND

In May 1970 at Kent State 
University, four students were 
killed and nine were wounded by 
Ohio National Guardsmen during 
a non-violent protest against the 
Vietnam War. 

The reaction to this was worldwide shock and outrage 
both against and in support of the killings.  The 
largest student strike (over 5 million students) took 
place over several days following the shooting, the 
voting age was constitutionally changed from 21 to 18 
within nine months, and sentiments against the war 
began turning more negative.

The tragedy—unthinkable at the time—demonstrated 
the grave consequences that can occur when 
communication collapses, when perspectives are 
polarized  and when attempts to find common ground 
break down.

Today, polarized perspectives, divided communities 
and violence—including school violence—are 
increasingly commonplace. It is the right moment for 
our communities to reflect and reshape our reality.
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EXHIBIT CONCEPT

CONNECTING THE 
CURRENT GENERATION 
TO MAY 4, 1970.
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At Kent State University, we 
have learned much in the past 
50 years, especially in the 
areas of peaceful discourse and 
conflict resolution. 

We have also learned that we are not unique in our 
history. The lessons and legacy of what happened 
nearly 50 years ago have better prepared us for 
what can happen in the next 50 years.

More than just a static exhibit of text and photos, 
a digital “Listening Wall” experience contains 
archival videos, articles, oral histories, and 
photographs that create a deeply immersive 
experience.  

Each visitor’s experience will culminate in 
a creative response to the exhibit content, 
challenging each person to reflect upon the way 
in which issues of equality, justice, and human 
rights—then and now—are deeply connected.



USER FLOW

TURNING 
TOGETHER
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The exhibit is a simple, 
adaptable pop-up “pinwheel 
experience” that engages 
visitors by drawing them into 
what happened at Kent State 
on May 4, 1970, and why it 
matters today. 

The exhibit is freestanding and requires a roughly 
20x20 foot area to allow users to circle around the 
structure. 2-foot-wide endcaps engage visitors 
from afar and welcome them to come explore the 
four corner “rooms” created by the pinwheel form.

While users take in the experience ideally when 
starting at “Corner 1: The Kent State Shootings,” 
the walkthrough of the exhibit can begin with 
any of the four corners. The exhibit assumes 
no familiarity with the events of May 4 while 
also providing powerful content from the May 4 
archives with meaningful depth even for those who 
may have been on campus that day.

CORNER 1
The Kent State 
Shootings

CORNER 2
The Listening Wall & 
Movements Collage

END CAPS
Victims of May 4

CORNER 3
Context & Impact

CORNER 4
The Listening Wall & 
Movements Collage



PARTICIPATORY STORYTELLING

THE LISTENING  
WALL
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Two of the pinwheel corners 
feature the innovative 
Listening Wall application: 
a participatory, multimedia, 
interactive experience.   

Using 65-inch touchscreens, visitors engage with 
historical, archival, and contemporary media 
around social issues related to May 4 and make 
poems by selecting words found in the video and 
audio clips. 

When submitting their poems, users have the 
option to record themselves reading their poem 
or adding additional explanation to it. The poem 
and video become a part of the Listening Wall, 
creating an ever-growing conversation. A public 
gallery of Listening Wall submissions is accessible 
to the world through a globally accessible 
website.

Listening Wall content can adapt to include 
issues relevant to host communities through a 
community curation process that takes place 
prior to exhibit installation.



FOR MORE INFORMATION CONTACT

David Hassler
Director, Wick Poetry Center
Kent State University
330.672.1769
dhassle1@kent.edu

CREATED BY

The Wick Poetry Center in 
Collaboration with the May 4 
Visitors Center

DESIGN BY

Each + Every

HOST REQUIREMENTS

OVERVIEW OF NEEDS
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MAY 4
VISITORS CENTER

COST AND ADDITIONAL NOTES

no exhibit fee

available beginning: 
January 1, 2020 

duration of exhibit: 
3 months, although duration is negotiable

staff facilitation will increase the 
effectiveness of the exhibit experience—
training and remote support are provided 
at no cost

TECHNICAL REQUIREMENTS

internet connection appropriate 
for streaming video (5/1 mbps)—wired 
connection recommended

grounded power able to support up to 
1,500 watts/15 amps with 120 volt supply

external lighting is required as the 
exhibit is not self-illuminated

PHYSICAL REQUIREMENTS

free-standing with no walls required; 
ideal for lobbies, foyers and entrance halls

spatial allowance of at least 20 x 20 feet 
to permit user flow around the pinwheel 
structure which is 12 x 12 feet square

height allowance of at least 9 feet as the 
exhibit structure is 8 feet tall 

load bearing capacity should be 
appropriate to support approximately 1,000 
lbs of structure weight plus visitors


